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Copying and Telling Local Memories

Mayumi lto
Specially Appointed Lecturer, Center for Exhibition Planning,
Integrated Research Organization, Kyoto Seika University

This year, the “Atelier Museum” series organized its 23rd exhibition. The featured
artist was Mayo Koide, known for her installations that combine different materials
such as glass, mirrors, light bulbs, and paper scraps, and who has recently come to
prominence presenting her work at many galleries and art festivals.

For this exhibition, Koide observed the exhibition space at the Hirakata City Goten-
yama Lifelong Learning Art Center and, seeing the users who regularly come and go
from the studio and the local children who congregate there, focused her work on the

people using the facilities.
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The center has studios for Western painting, printing, sculpture, Japanese painting,
and ceramics. There is also a pottery kiln used by many ceramic clubs. Understand-
ing how this center serves as an important facility for local residents who cherish
creative activities, Koide decided to make an exhibition that communicates the depth
of the center beyond the exhibition space.

The exhibition title, “Utsushi-gatari” (Teller’s tales), is derived from Sketch Terrace,
the name of the center’s rooftop space, which Koide looked around when visiting
the center. Someone must have given this name to the rooftop with the hope that
people would sketch the landscape from this terrace that offers an excellent view of
the entire Gotenyama area. Attracted to this name, Koide says she decided to make
work based on the theme of sketching. “Sketch” conveys not only drawing a figure or
landscape but also understanding a subject through observing it while moving your
hands. Using a Japanese word, utsushi, as a translation of “sketch” in combination
with kataru (storytelling), the artist coined a new phrase, “utsushi-gatari.”

The exhibition comprised two installations, Utsushi-gami (Teller’s Paper) and Kyo no
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koto, kino no koto, ashita no koto (Today, Yesterday, and Tomorrow). Placed by the en-
trance, Utsushi-gami consisted of house-shape objects made from transparent silicone
and scattered around a glass case, while underneath the objects were pictures of the
shops that are members of Gotenyama Nagisa Merchant Association, see-through as if
the time that flowed in these shops had been sealed inside. By a wall was placed a stack
of papers with handwritten transcripts of interviews that the artist conducted with the
shop owners. While their responses varied depending on age and gender, a single “mien”
of Gotenyama would emerge once each comment was linked in the reader’s head.
The rear of the exhibition space featured the installation Kyo no koto, kino no koto,
ashita no koto with several objects, lighting equipment, table and chairs, and a glass
window. Underneath objects made from aqueous resin and placed on the low table,
silkscreened children’s handwriting was scattered around. In response to the artist’s
request to share what they saw on their way to the center that day, children wrote
these words, which were then collected in a box installed by the artist. Their hand-

writing evokes the vivid emotions of childhood that we tend to forget once we grow up.

KEBERBTBT7ATLM EAROHEOLICHRDN, COTF—TNHAIEE
TREFABLCHEDLDNTELLOT REOHCLIANOGH AL, ZEN, £
A —DFEBABRINLRENLEETH D, $iz. ERPESRBEIRER
HIABICIE, —EBRCATAVLNEONENHIZADL S L3 RER L7, BE
THRAPLTUBA FE2—%HOTLEADRTFHAEZOLS (CYIVEL N, T
BORSCEMBESR2ILT RILVSITAEALICHVLL T,

InE T/ HIEE Y S —F LTHEREES C LIEH o7 b MDA (AL,
ZO0RNENEEGRDRMELEDIZHDRATH o7, ThlE, ZOHIFORE
EENBCTLOIALDOTE AL FOOA4DEDLLICERL, TNENOEE
FREBNLGEATRELLIDTH S, 2 DILH ER>TKHHFL VAR
ZOBF OSSP RBAEIZECI IO E TN D,

On another table, items symbolic of the exhibition were displayed on top of a square
mirror, such as old maps of the area, a house-shaped object, and acorns that children
gave to Koide. With traces of paint and knives on its surface, this table is something
the users have long used in the studio, also becoming something symbolic in which
the memories at the center have accumulated. In addition, with the medium partially
painted, the glass window from which one can normally look out over the center’s
courtyard took on a frosted glass effect. Images of people knitting or playing a guitar
in the courtyard were cut out like picture frames, disquieting the ordinary landscape
to pose questions about what the act of viewing really means.

Although Koide had previously created work based on research into a place, this
was her first attempt to interact with people and use her exchanges with them as
material for artworks. Rather than investigating local history, however, her research
paid attention to the daily lives of people and documented their individual memories
from an objective perspective. And the new landscape that then emerged from this

reminds us of the place’s modest charms.



